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+ In Dialectic of Enlightenment (1979 [1947]) Theodor Adorno and Max
Horkheimer developed an inpuential critical theory that analysed the effects of
new forms of mass culture on society. Adorno and Horkheimer suggested that
in a society driven by relationships of production, there was an inevitable drive
for capital to extend itself into leisure, consumption and communication, and
eventually the space remaindered by labour - that of culture - would begin to
obey the rules of production just like any other industry. Through this trajectory,
they reverse the traditional liberal view of culture within society; the evolution
of capitalism through culture could no longer hold the promise of freedom, but
offers only ever tighter discipline and domination. Adorno and Horkheimeris
inpuential thesis has passed into common knowledge, but there is another,
perhaps an even more sinister vector we would have to add to their trajectory.
In recent years, as much as culture has become a re-productive industry, due to
the shift in emphasis from the manufacturing of material goods towards the sale
of intangible products like services, information and loyalty, there has been a
seductive cultural ambition emerging in the ieconomyi. The new tculturali status
of the economy has become a mirror repection of the economically determined
character of culture; the imarketi has become an aesthetic experience in and of
itself.

If capital dissolves the historical dialectic between work and leisure, production

and culture, or production and consumption, then many of the traditional
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