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Images of war arrest us. They aim to offer the 

truth of violence. It is difý cult to argue with them, 

difý cult to deny their authenticity. Witness to 

death and devastation, they seem to cut right 

through the play of signiý cation. We read them 

viscerally - as if, with a rush of adrenaline, the 

body were instinctually reacting to the possibility 

of its own violation. What do we mean when 

we deem such an image accurate? What does it 

mean to believe such an image? Images of the 

truth of violence have always been intertwined 

with manoeuvres of deception. The ý rst full-scale 

attempt to document a war through photography, 

by the Mathew Brady team at Gettysburg, often 

involved the relocation of munitions and the 

repositioning of the dead. The history of war 

photography is a history of realism and stealth. 

The image reveals, but it also hides. 
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